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Pierre Pennone, Vice President of the International Jerry Lee
Lewis Fan Club since 1966, recalls how, as a 19 year-old fan, he
brought The Killer to Switzerland for the first time
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easy as it is today. In spite of dreaming about seeing Jerry Lee
Lewis performing live, getting over to the UK was out of the
question for me, let alone any visions of fravelling to the USA.

Then came news in the press of a European tour, initially being set for
August / September 1966. My friend, Jean-Pierre Louvin, got a contact
with an agent in Paris who was booking Jerry for shows in continental
Europe, and in fact only Paris was scheduled by that point. So | had the
crazy idea (crazy for a young fan of 19 still in
high school!) to bring Jerry over to my home
town, Lausanne in Switzerland, for a show.
Contact was established but | could not
afford to pay the fee in advance, so | got in
contact with a friend in Geneva, Michel Coc-
het, who was running the local Elvis Presley
fan club. He had booked Gene Vincent in
Geneva in 1963 and had contact with
financial sponsors. We hooked up with a guy
who was managing night clubs in Geneva
who said he would advance the money if he B8
himself (along with Michel Cochet) could &
promote a second show that day in Geneva. ||
In return, he wanted me to pay for the cost of |
the flights for Jerry Lee and his band from
London to Geneva. | agreed and contracts
were signed with the French agent in Paris on
Friday, October 28th for two shows in Lau- i

B ack in the 1960s, travelling was nowhere near as affordable or

sanne (promoted by myself) and Geneva Jerry Lee arriving at Geneva Airpor

(promoted by Michel Cochet and the financial FRERTEESERUCEEC U
Agency of the UK and long-time buddy Ce

man) on Sunday, November 13th 1966.

Can you imagine how it felt to have just two
weeks between contract signature and the show itself?!? All the fan club
members helped with pasting posters on the walls and distributing
advertising sheets in front of high schools. It was sheer madness, but a
dream come true. The Killer was coming to Switzerland!

| was one of about 20 fans at Geneva Airport on November 13th, waiting
for the 12.30 flight from London to arrive. Passengers started to come in
and | hardly recognised Jerry as he had cut his hair much shorter than on
his last European visit in 1964, He was wearing a suede coat, dark glasses
and an open shirt, and he was surrounded by Cecil Harrelson, his road

manager, Morris 'Tarp' Tarrant, his drummer, who was whistling ‘In The
Midnight Hour', and Herman ‘Hawk' Hawkins, his bass player.

After greetings, Jerry asked us very politely (as he was all day long) if
he could go immediately to his hotel because he was tired. It was only at
this point that | was told his band members had travelled without instru-
ments because they'd already been sent back to the US. They were work-
ing as a trio as Jerry's regular guitar player at the time, Charlie Freeman,
did not have a passport. These were the last dates of the tour, with Jerry

=== and his ‘entourage’ flying home to the States
the next morning.
Jerry went off to his hotel and | drove as
| fast as possible to Lausanne to find a bass
L guitar and a set of drums for Hawk and Tarp
respectively, who were due on stage in just
a couple of hours. Luckily, this last-minute
hitch was solved and the 3pm show started
|on time. A pretty run-of-the-mill warm-up
band kicked things off, but the 1500 people
in the audience were there to see Jerry and
[ they were calling out his name!
! By this time, Jerry had arrived at the
venue, a huge cigar in his mouth, and set-
tled himself in his dressing room. For the
| first time that day | was able to talk to him
§in a relaxed fashion, and he thanked me
< for my involvement in his fan club and
congratulated me on the fact that this was
t, November 13th 1966. prem ?irst time his fan club was promoting a
from the Colin Lokl show with him. | showed him a scrapbook
SULEUEES LN - d he commented on many of the pic-
tures in it, particularly those with his wife
Myra and one with Johnny Cash.

Befora long | got called away as the audience had grown impatient with
the warm-up band and were screaming for Jerry to appear. So | made the
decision to stop the first part of the show and we quickly rolled the piano
onto the middle of the stage. Jerry’s band got themselves ready, with
Hawk looking happy with the Fender bass guitar we'd found for him, but
Tarp pulling faces over the battered, ramshackle set of drums in front of
him. | tried to explain the difficulties we had in getting the drums and he
took it with a smile, promising to give the ageing kit its final workout. All of

Pierre Pennone and Jerry Lee backstage at Theatre de Beaulieu in Lausanne.







Jerry Lee rocks the Theatre de Beaulieu in Lausanne, November 13th 1966 (afternoon show)

this, | may add, happened with the curtains
open in front of screaming fans!

And then the big moment arrived, with the
band starting to play while | quickly announced
Jerry to the audience. He came on stage fast,
shook my hand as he smiled and was obviously
amazed by the craziness his arrival provoked in
the theatre. After sitting at the piano and
adjusting his microphone, he began with a
fantastic version of ‘Little Queenie’. The Chuck
Berry rocker gave way to Hank Williams' country
classic "You Win Again’, before Jerry introduced
his band members to the audience. | didn't
catch everything he said as his southern accent
was a little hard to make out, but after making
good-natured jokey references to Hawk and
Tarp, he announced he was happy to be in
Switzerland and promised that the show would
be hot. He said he was sure we could not
understand what he was saying but that it didn't
matter, and he thanked everyone for coming out
o see him.

Next up was ‘Mean Woman Blues’ and he
changed the tempo with the usual ‘grunt’ he did
so well from time to time. After another Hank
Williams song, Your Cheatin' Heart', which
gave us the opportunity to appreciate his voice,
he delivered an excellent but short ‘What'd |
Say'. He stayed a little longer with Ray Charles
for 'Sticks And Stones’. but in a style guite
different from the version heard on the ‘Mem-
phis Beat’ LP. This, for me, was a highlight of the
show.

Then came ‘Great Balls Of Fire' and a hot
show got even holter. Everything had been
great up to this point, but he'd been restrained
compared to what was coming next. He
delivered the words “kiss me baby” with his eyes
half closed and his jaw trembling, then gave one
of the best piano solos of the show. It was wild,
but ‘High School Confidential’ was even wilder.
Al one point he kicked up his leg and the heel of
his boot ended up lying on the keyboard.

He followed that with ‘Lonely Weekends', the
Charlie Rich song I'd requested before the
show. He extended the number with long solos
and it showed just how versatile a performer he
was. Switching from the wild rock n roll of 'High
School Confidential’ to a country rock style, and
then into the pure counfry of Bill Anderson's
‘City Lights’...this was The Killer at the top of his
form.

Next came the most expected number of the
evening, the legendary ‘Whole Lotta Shakin'
Goin® On', for which Jerry conjured up even
more energy. He began playing it sitting down,

but soon jumped up and knocked his piano stool
over in the process. Standing up with his hands
stretched out in front of him pumping the keys,
he was throwing his hair back and it was
returning to fall down over his forehead. He
stooped down, still playing the piano, then left
the instrument to walk to the front of the stage,
taking the microphone with him and continuing
to sing. He then turned and jumped on top of the
piano, with Tarp joining him by jumping up on
his drums. Jerry played the keyboard with his
feet and then jumped down, sending the
audience into excited delirium!

This was, of course, his closing number, but
as he left the stage the fans were all up on their
feet screaming his name and begging for more.
He came back, threw his jacket on the floor and
tore into ‘Good Golly Miss Molly' while standing
at the piano. After delivering this wild rocker, he
retrieved his jacket and disappeared backstage.
But the frenzied crowd demanded even more
and were rewarded when he came back again
for yet another wild Little Richard classic,
‘Jenny, Jenny'.

The Killer’s first concert in Switzerland had
been a huge success!

After the show, Jerry waited in a little parking
area behind the theatre. He and his guys were
preparing to set off for the drive to Geneva for
their second gig of the day, but first they had to
get past the 400 or so fans who were chanting
Jerry's name and wanting his autograph. A
bunch of policemen guided the car through the
crowd and Jerry, smoking another cigar, signed
about 50 autographs before having to leave in
order to get to his destination on time.

After driving the 40 miles or so to Geneva,
everybody had dinner before meeting up again
at the venue, Salle de Reformation, at 9.30pm.
Intermission had already started and the
audience appeared to be even wilder than the
one in Lausanne!

Shortly before Jerry went on stage, | had time
to get out my portable tape recorder and ask
him a few guestions. The brief interview went
like this:

How do you like audiences in continental
Europe?

They are really wild. | very much liked the
audience this afternoon.

Is it true that you said British bands have
spoiled rock fans?

| don't like those bands...

Have you backed on piano other artists like
Carl Perkins on ‘Matchbox’?

It's true that | backed Carl, but not on ‘Match-
box'. It was on 'Your True Love’. Otherwise |
never played for any other artist.

Could you re-record ‘Milkshake Madem-
oiselle’?

It's a very old song and | don't remember the
words at all.

Why didn’t you release ‘In The Mood’ under
your namea?

| don't know, it was just like that.

Do you like any other version of ‘Whole Lotta
Shakin” apart from yours?

Mine, only mine. it's the original, it's normal.
Who are your favourite rock n roll artists?
Ooooh... Chuck Berry, Little Richard...

What about Carl Perkins?

Of course, yes. He's one of the greatest.

And in country music?

Hank Williams, and most of all Jimmie Rodgers.
When will the play ‘Othello’ start?

Next May, probably.

| hope you will come back soon.

Sure, | very much appreciated my stay in Swit-
zerland.

Jerry then took to the stage and rocked again.
This time he was in front of around 2000 people
and playing in an old-styled theatre, the kind of
place he probably worked in a lot in the States
back in the '50s. The show was quite similar to
the one in Lausanne, with Jerry performing the
following songs: ‘Little Queenie’, "You Win
Again’, 'Mean Woman Blues', “Your Cheatin’
Heart', 'Hi-Heel Sneakers’, 'Money', ‘Together
Again’, ‘What'd | Say', 'Great Balls Of Fire’,
‘High School Confidential’, ‘Whole Lotta Shakin’
Goin’ On' (he drove the crowd crazy when he
climbed on top of the piano, but Tarp didn't jump
up on his drums this time - they weren’t old and
battered like in Lausanne!) and ‘Good Golly
Miss Molly".

After much shouting for more, Jerry returned
for ‘Jenny, Jenny’ but it was interrupted by fans
jumping on the stage and mobbing him. One of
them took his neck-tie and Jerry beat a hasty
retreat to his dressing room. The audience
continued being boisterous and | understand a
few theatre seats were smashed up.

Before too long, and after a change of clothes,
Jerry joined us for a party organised for him in a
local night club. He arrived to the sound of
‘Memphis Beat' and was immediately surroun-
ded by local personalities. | stayed in the back-
ground and took the opportunity to talk with
Morris (‘Tarp’) and Herman (‘Hawk'). Morris was
a rather little, slim guy and was sporting a
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Jerry Lee and Pierre Pennone backstage at the evening show at Salle de Reformation, Geneva.



After-show party at Club Baladin in Geneva. Jeérry Lee is on the far
right. In front of him are Cecil Harrelson, Morris ‘Tarp’ Tarrant, Swiss:

fan club VPs Jean-Pierre Louvin and Pierre Pennone, fan club
members and Herman ‘Hawk’ Hawkins.

goatee beard, which he grew for the upcoming
‘Othello’ play, in which Herman was to appear
too. (As things turned out, the play was delayed
and didn't open until early 1968.) He said he'd
been backing Jerry on stage and record
sessions for five years and that, as far as he
was concerned, The Killer was the greatest
showman of them all. He was also a big fan of
Tom Jones. He said that Jerry still preferred to
record at the Sun Studio in Memphis even
though he was on Smash Records. He also told
me he was 23 years old at the time and that his
real name was Robert Morris; he took on the
pseudonym of Maorris Tarrant as Tarrant was his
birth city. Speaking of the show earlier in the
day, he said he rarely jumped on the drums like
he did in Lausanne, but that the kit was so old
he couldn't resist it...and it made him feel like
Ben Hur riding horses as he stood on top of
them!

Herman Hawkins was a quiet guy whao told us
that Jerry was a great boss and a great
musician. Other things we talked about included
how he also hated British groups and that we
should look out for him on the cover of the 'live’
album they'd recorded back in August in Texas
(‘By Request: More Of The Greatest Live Show
On Earth').

Jerry enjoyed the party and thanked every-
body for organising it. He thanked me again for
what | was doing with the fan club and said he
would do everything he could to support us. The
party ended around 2:00am, then later that
morning Jerry and the guys took a flight back to
the States. I'm sure they were all glad to get
home. It had, after all, been a pretty gruelling
tour that had seen them performing two shows
a night {in most cases) at venues in the UK,
France and Switzerland. On this particular
weekend they had played the final gigs on the
UK leg of the tour - a show at the Matrix in
Caoventry on Saturday night followed by a
performance at London’s Flamingo Club in the
early hours of Sunday morning - before catching
the flight to Switzerland for their concerts in
Lausanne and Geneva later that same day.
That's four shows within 24 hours in two
different countries!

I'm so proud to be able to say that it was down
to my 19 year-old self that The Killer eventually
made it to Switzerland, butit's so hard to believe
that it all happened 50 years ago this month... |
remember it all as if it were yesterday!

(A version of this article was first published in
French in ‘Rock n Roll Music' magazine in
January 1967.)
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Aprés un YOUR CHEATIN HEART oh 1l'on remarqua encore plus
sa voix agréablement nasillarde, il chanta un tr2s bon WHAT DID I SAY
beaucoup trop court 2 mon gré, puisqu'il passa sous silence la fameuse
geconde partie,

Pour notre plus grand plaisir et pour rester quelques instants avec
Ray Charles. il chanta STICKS AND STONES d'une manibre beaucoup plus
travaillée que dans le LP "Memphis Beat". Ce morceau me parut person=
nellement d'une trés grande valeur.

Vint ensuite GREAT BALLS OF FIRE, et je peux dire que c'est a
partir de ce moment 14 que Jerry commenca vraiment i chauffer, non pas
que dans les autres morceaux il soit resté calme, mais il me semble qu'il
s'était un peu contenu par rapport i ce qui allait suivre,

Dans ce merveilleux Great Balls of Fire, Jerry commenca 2 se
renverser en arridre et tandis qu'il prononcait les mots ''kiss me baby'!,
les yeux demi clos, la machoire tremblante, de la manizre la plus évoca-
trice, ses mains couraient sur le clavier pour faire l'un des meilleurs solos
du show.

Que dire de HIGH SCHOOL CONFIDENTIAL qui suivit ? Pour moi,
ce fut sans doute le meilleur morceau du show, le plus travaillé et le plus
"wikd! : je vis soudain sa jambe se lever, et son pied chaussé de bottines
au talon particulitrement haut se poser sur le clavier. De ce pied, il se
mit & jouer dans les hautes d'une manitre si parfaite que je ne m'explique
toujours pas comment il y parvint ...

Pour notre plus grand plaisir, Jerry enchaina avec LONELY
WEEKENDS de Charlie Rich. Je ne saurai trop vous dire du bien de la
version que Jerry en fit 14, I1 allongea considérablement le morceau grice
2 de magnifiques solos ; une fois de plus je remarquai 'aisance déconcer-
tante avec laquelle Jerry peut passer d'un style X un autre : avec High
School Confidential il avait abordé le rock le plus pur et le plus sauvage,
puis il venait de glisser vers un rock plus proche du Country and Western,
et il continuait avec un morceau de Country and Westerne pur : GITY
LIGHTS.

Enfin arriva le morceau tant attendu ; il s'agit bien sar du classique
WHOLE LOTTA SHAKIN GOIN ON, et dans ce morceau, Jerry se donna
vraiment a fond :

11 débuta assis au piano, mais se leva d'un bond, donna un terrible
coup de pied dans le tabouret sur lequel il était assis quelques instants
auparavant. Jerry joua ainsi debout, bras tendus ; de temps 2 autres, il
rejetait en arridre d'un mouvement vif de la téte quelques méches qui tom-
baient sur son front. Trouvant sans doute que tout cela était trop simple,
il s'accroupit tout en jouant, puis quitta le piano, prit le micro et vint
chanter face au public pendant quelques secondes,
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personnes importantes, et je préfere me mettre a l'écart avec Morris dont
je ne vous ai pas encore parlé :

D'abord, il est assez petit, maigre, rien d'un batteur (et pourtant. . ),
il porte des pantalons nous laissant pantois tellement ils étaient étroits,
mais le pius étonnant est sa barbiche qu'il m'a dit nécessaire pour son rdle
dans Othello o il jouera avec Herman, Jerry tenant le réle de logo.Morris
m'a dit qu'il accompagnait Jerry sur scene et sur disque depuis 5 ans.
Jerry est pour lui le meilleur showman avec Tom Jones, Il a 23 ans, s'ap-
pelle Robert Morris, mais il a pris pour pseudonyme le nom de Morris
Tarrant, Tarrant étant la ville qui 1'a vu naftre. Il m'a déclaré que Jerry
enregistrait tres rarement dans les studios nSmash'' de Chicago, mais
plutst 2 Memphis et souvent dans les studios SUN. Il m'a dit qu'il montait
assez rarement sur les drums mais que ceux de Lausanne 1'avaient vrai-
ment tenté, et il s'était pris pour Ben Hur pendant un instant. Je lui ai
répondu qu'il me faisait plutét pensex % Robin des Bois avec sa barbiche.
Sur quoi il était inquiet de voir la réaction de sa chere femme i ce sujet.
En effet, Morris est marié etil m'a demandé de lui faire parvenir les
lettres de tous ceux gui voulaient lui écrire, etily répondrait avec plaisir
(alors faites moi parvenir vos lettres, de méme qu'd Jerry dont j'ai éga-
lement 1'adresse. Je leur ferai parvenir).

Quand 3 Herman le solitaire, il était bien g=anquille dans un coin
comme toujours ; il m'a dit qu'il accompagnait Jerry depuis quatre mois
et que Jerry était un grand patron et un grand musicien. Herman déteste
également les groupes anglais ; il paraft qu'il y aura une photo de lui sur le
nouveau disque de Jerry enregistré au Texas.

Jerry fut trés content de la soirée, il remercia tout le monde et
me remercia encore une fois pour le club, et il fera tout pour m'aider, sur
quoi la soirée s'acheva vers 2 heures. Puis Jerry prit l'avion le lendemain
pour New York, o il &tait tres content de rentrer car ce fut une des tour-
nées les plus épuisantes qu'il ait fait : deux shows par jour pendant un mois,

Pour conclure ceci, je répeterai encore une fois que JERRY fait
tout pour &tre gimple quoique cela ne lui soit pas naturel, et il n'y a pas
une personne =n Suisse ayant eu 2 faire 3 lui qui n'ait regu des remercie-
ments chalareux, Jerry étant toujours peoli, agréable, souriant, et faisant
tout pour que les gens soient contents.

Pierre Pennone et Daniel Rey.

Pierre Pennone posstde un important stock de photos de Jerry
prises sur sceéne par un photographe professionnel pendant le show de
Lausanne :

5 géries de photos (6 par série) en noir et blanc 3% 8 francs Suisses la série
en format carte postale, ou 15 francs Suisses en format 13 x 18,




Liste des chansons du concert de Lausanne, le 13 novembre 1966 et celles programmées
pour la présentation <«Moondog’s Rocking>
lors du S0éme Anniversaire.

Chansons du concert Chansons présentées a la séance Moondog’s

1 Intro et Little Queenie Mix: Lausanne et LP «By Request> -
Ft Worth, Texas - 20 aoiit 1966

2 You Win Again

3 Mean Woman Blues Mix: Lausanne et LP « Great Show on Heart> -
Birmingham, Alabama - 1964

4 Your Cheating Heart

S What’ dI Say

6 Stlck and Stones Lausanne - début

Cette présentation est dédiée a ceux présents le 13 novembre 1966 qui nous ont quittés,

notamment Pierre Vuilleumier, René Schopfer et Primo Visconti qui figurent sur ces photographies.
O O

Merci a Braulio de son aide pour la réalisation de cette brochure et a tous de votre tolérance
pour la mawvaise qualité des enregistrements.
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